Surname 1

Name 
Tutor
Course name
Date
[bookmark: _GoBack]Nicole Gavey and Catch-22
PART ONE
Gavey's description of the ‘cultural scaffolding of rape,' there is a significant shift in understanding what rape entailed in the western society. The change in the perception has revealed the frequency of the occurrence of rape after a date. There is a distinct difference between being raped and what is referred as just sex. In the book, research is done to analyze the cultural and psychological implications of the new problem. In conclusion, the author has no clear answer concerning these two epidemics. The reader has a challenge on three subjects; the body, sex, and rape. Rape is taken to be a social problem. In the book of Nicole Gavey, the topic of feminism or how women are treated is inevitable. Gavey tries to bring the difference between rape and unwanted sex. There is a debate about rape being violence behavior and rape being sex.
The treatment of women in the catch 22 is indicative of what Gavey refers as cultural scaffolding rape. In the catch 22, the novel is focused on homosociality. It is a type of social interaction between people of the same sex but mainly men. In this type of relation, women are degraded and seen like they have very less influence on men. It shows the independence of men without the existence of women. This situation is profoundly contributed by the nature of their life. In the army, men are mostly surrounded by their fellow men and very few women who seem to be interrupting the male narrative. The real women even seem to only hold conversations about their fellow men thus encouraging men to be more homosocial. 
Additionally, the reader is also introduced only very few characters in the book. They are rarely mentioned by their name; they are instead specified according to their relationship with men. The relationship of these women to men seems to define them in the book. The act informs the reader that women are irrelevant in the plot and to some extent, encourage the prevalence of homosociality (Heller, Joseph. Catch-22: a novel. Vol. 4. Simon and Schuster, pg. 35). 
The central theme in catch 22 is postmodernism. It is where the work of modernism is continued and improved. Homosociality in the novel coincides with this theme to some extent. A close relationship between same sexes is not typical in a traditional setup. Instead, it is something that has manifested wit time in that, it is no longer seen as a taboo, but rather it is acceptable and understandable. The way women are treated is as a result of postmodernism even though the poor treatment of women in catch 22 does not necessitate the act of homosociality. The narration brings the meaning and also justifies the relation between a man and a fellow man. It completely ignores the right of women entirely. In the text, Michael does not utter a word in the whole novel but instead, is used to bring out the absurdity in the life of Yossarian.  Interestingly, Yossarian learns about her death in courtesy of his relationship with Aarfy. 
PART TWO
However, Gavey rings out the characters of media clear. First, Medea is the protagonist in the narration. In the play, she is the rejected woman by her husband, Jason. She seeks refuge after she is scorned. Medea holds very high power, and she is known for the play to be guided by her basic animal-like emotions and instincts. She doesn't fit in being called a ‘normal woman' according to the philosophy of Athenian. She is also depicted to have excellent skills of intelligence which are typically viewed as a masculine character.
On the other hand, Medea uses her masculine advantage in manipulating the men around her life. According to Athenian philosophy, manipulation of the rest of people is a negative trait in a woman. Furthermore, there even a paradox that she uses it to murder various victims in the play. She is said to have poisoned the princess who according to Athenian philosophy, this is a female method of murder. Interestingly, when she murders her kids with cold hands, this act is seen more masculine than any other act (Williamson, Margaret. "A woman’s place in Euripides’ Medea." Euripides, Women, and Sexuality pg.16).
In the play, she is seen having a dialogue concerning her children which explains that she held the tremendous connection and powerful maternal love. The act is normal, and it is expected of an ordinary woman. However, it is very confusing especially being that she had killed her kids in cold blood as part of revenge. Through this action, the writer can bring out the complex character of the protagonist. However, at times, Media is presented a woman who is not that powerful woman who tries to seek justice. Instead, she is a very young woman who falls in love helplessly with Jason It is because of what she feels for him that she kills her brother and defies the ruling of her father (Egan, Desmond. Medea. St. Andrews Press, pg. 25).
In conclusion, it is impossible to defend her deed considering how Medea is treated by Jason. She doesn't just murder the kids but also defies her father and kills the brother. Killing a soul is unjustifiable everywhere. Also challenging her father attracts a curse more than a blessing. There is no single reason be right all in the name of someone. As much as she is the protagonist and holds powerful characters being powerful, it is not powerful enough to make the reader forget the murdering of the children and brother. Whether Medea was having a terrible relationship with Jason or not, she shouldn't have done that, it would be forgivable, but it is unforgettable.
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